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Abstract: The article examines the linguistic mechanisms underlying the conceptualization of the “anomalous
world” in contemporary English-language literature. The study explores how linguistic structures, cognitive
models, and semiotic strategies contribute to constructing fictional realities that transcend the boundaries of
natural and cultural norms. Drawing on the theoretical frameworks of cognitive linguistics, literary semiotics, and
discourse analysis, the research highlights the interaction between linguistic form, conceptual content, and
aesthetic function in the process of world-building.

Through the analysis of works by J. R. R. Tolkien, J. K. Rowling, and Neil Gaiman, the paper demonstrates that the
anomalous world functions as a dynamic linguistic and conceptual construct, integrating mythological, symbolic,
and cultural codes. Lexical innovations, metaphorical extensions, and syntactic patterns act as key mechanisms of
meaning formation, shaping the reader’s perception of fictional reality. The findings emphasize that language not
only reflects imaginary worlds but actively constructs them, transforming linguistic creativity into a fundamental
tool of cognitive and artistic representation.

Keywords: Anomalous world, linguistic mechanisms, conceptualization, cognitive linguistics, literary semiotics,
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merely as a medium of expression but as a cognitive

Introduction: In recent decades, the study of linguistic
tool for structuring human experience. Within this

creativity and its role in literary world-building has

become a central concern of cognitive and cultural
linguistics. The phenomenon of the “anomalous world”
— a fictional universe that violates the norms of
physical, social, or logical reality — occupies a special
position in modern English-language literature. Such
worlds, often found in the works of J. R. R. Tolkien, J. K.
Rowling, and Neil Gaiman, are constructed not only
through narrative imagination but also through
deliberate linguistic mechanisms that generate new
meanings and semiotic structures. The linguistic
representation of the anomalous world, therefore,
constitutes an essential field for exploring how
language encodes, transforms, and expands conceptual
reality.

The increasing scholarly interest in this area stems from
a broader shift toward anthropocentric and cognitive
paradigms in linguistics, where language is viewed not
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framework, the creation of fictional worlds may be
understood as a linguistic process of conceptualization
— a dynamic interaction between thought, language,
and culture that gives rise to alternative models of
reality. The study of such conceptualization processes
in fantasy and speculative fiction provides insights into
how linguistic form interacts with imagination to
produce coherent yet non-mimetic worlds.

Previous research in cognitive poetics (E. S.
Kubryakova, N. D. Arutyunova), literary semiotics (Y. M.
Lotman), and stylistics (V. V. Vinogradov, V. A.
Pishchalnikova) has established that linguistic
structures play a decisive role in constructing meaning
and shaping the aesthetic system of a text. However,
the mechanisms through which these linguistic
structures generate the concept of an “anomalous
world” remain insufficiently explored, particularly in
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the context of modern English-language fiction.

The present study seeks to investigate how linguistic,
cognitive, and semiotic mechanisms operate in the
formation of the anomalous world as a conceptual and
textual entity. The aim is to identify the linguistic
patterns — including lexical innovations, metaphorical
networks, and syntactic configurations that
underpin the creation of alternative ontologies in
literary discourse. By examining representative works
of contemporary authors, this research aspires to
reveal how language functions not only as a means of
depicting the fantastic but as an active agent in
constructing imaginative realities.

Through this approach, the paper contributes to the
interdisciplinary dialogue between linguistics, literary
studies, and cognitive theory, emphasizing that
language is not a passive instrument of description but
a creative force that materializes imagination and
redefines the limits of meaning.

METHODOLOGY

The concept of linguistic world-building and the
mechanisms of sense formation have long been the
focus of interdisciplinary linguistic inquiry, drawing on
the insights of cognitive linguistics, semiotics, and
literary stylistics. Early theoretical formulations of
individual authorial style and linguistic personality were
developed by V. V. Vinogradov (Stylistics. Theory of
Poetic Speech, 1963), who regarded language as a
creative system of aesthetic expression shaped by the
author’s worldview. This foundation was later
expanded by Y. N. Karaulov (The Russian Language and
the Linguistic Personality, 1987), who introduced a
multilevel model of linguistic identity — verbal-
semantic, cognitive, and motivational which
provides a framework for analyzing the interaction
between language and conceptualization.

In the domain of psycholinguistics, V. A. Pishchalnikova
(The Problem of Idiostyle: A Psycholinguistic Aspect,
1992) conceptualized idiostyle as a dynamic
mechanism of meaning generation, determined by the
mental and communicative structures of an author’s
linguistic personality. S. T. Zolyan (On the Problem of
Describing the Poetic Idiolect, 1986) introduced the
notion of stylistic dominance as a key factor in shaping
the internal structure of meaning within a text. From a
semiotic perspective, Y. M. Lotman (Inside the Thinking
Worlds, 1999) viewed the literary text as a self-
organizing semiotic system where meaning arises from
the interplay of linguistic and cultural codes.

Cognitive approaches to meaning and
conceptualization have been further advanced by N. D.
Arutyunova (Language and the World of Man, 1999)
and E. S. Kubryakova (Language and Knowledge: The
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Cognitive Approach, 2004), who examined language as
a cognitive mechanism that models reality through
conceptual categories. Their work complements that of
Western scholars such as G. Lakoff and M. Johnson,
whose Metaphors We Live By (1980) established
metaphor as a fundamental cognitive process
underlying  conceptual thinking and linguistic
expression. Similarly, G. Fauconnier and M. Turner (The
Way We Think: Conceptual Blending and the Mind’s
Hidden Complexities, 2002) demonstrated that
meaning emerges through conceptual integration — a
principle highly relevant to the creation of anomalous
worlds in fiction.

The semiotic interpretation of narrative structures,
developed by R. Barthes (S/Z, 1970) and U. Eco (The
Role of the Reader, 1979), underscores the reader’s
active participation in constructing meaning. Their
theories reveal that the textual representation of the
fantastic or the anomalous depends on shared cultural
codes and interpretive conventions. In the field of
stylistics, M. A. K. Halliday (Language as Social Semiotic,
1978) and G. Leech (A Linguistic Guide to English
Poetry, 1969) emphasized the social and cognitive
dimensions of linguistic choice, reinforcing the idea
that style is both an individual and systemic
phenomenon.

Within the realm of literary fantasy, scholars such as T.
Shippey (The Road to Middle-earth, 2003) and B.
Attebery (Strategies of Fantasy, 1992) have
demonstrated how linguistic innovation and
mythopoetic structures contribute to the construction
of secondary worlds in the works of J. R. R. Tolkien, J. K.
Rowling, and N. Gaiman. These studies collectively
indicate that the anomalous world in literature is not
merely an imaginative product but a linguistic and
conceptual model that reflects deeper cognitive and
cultural patterns.

Methodologically, this research employs a combined
linguistic—cognitive—semiotic approach. The linguistic
analysis focuses on identifying lexical innovations,
metaphorical patterns, and syntactic features
characteristic of the anomalous world’s
representation. The cognitive approach examines the
mechanisms of conceptualization through which the
author constructs alternative ontologies, linking
linguistic form with mental imagery. The semiotic
dimension explores the role of intertextuality,
mythological symbols, and cultural archetypes as
mediators of meaning between text and reader.

Textual data are drawn from selected works by J. R. R.
Tolkien, J. K. Rowling, and N. Gaiman, whose narratives
exhibit varying models of linguistic world-building. The
methodology integrates discourse analysis and
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conceptual metaphor analysis to reveal the linguistic
devices that enable the creation of the anomalous
world as a coherent semiotic and cognitive construct.

RESULTS

The analysis of the selected corpus revealed that the
conceptualization of the “anomalous world” in
contemporary English-language literature is achieved
through a complex interaction of lexical innovation,
metaphorical extension, and syntactic transformation.
Each of these mechanisms contributes to constructing
an internally coherent yet ontologically divergent
reality that challenges the conventional boundaries of
the possible.

At the lexical level, authors employ systematic
neologization and word-formation creativity to
represent phenomena that have no equivalents in the
real world. In The Lord of the Rings by J. R. R. Tolkien,
compounds such as Middle-earth, Mirkwood, and
Shadowfax exemplify the process of semantic
condensation, where multiple mythological and
cultural associations are fused into a single lexical unit.
Tolkien’s linguistic strategies mirror his philological
expertise: artificial languages like Quenya and Sindarin
function not only as narrative devices but as cognitive
frameworks through which readers perceive the
ontology of the secondary world.

In J. K. Rowling’s Harry Potter series, neologisms such
as Muggle, Horcrux, and Dementor serve as semantic
markers of the anomalous domain. These lexical units
embody a dual cognitive function: they denote fictional
entities while simultaneously encoding emotional and
moral dimensions. For instance, Dementor blends the
Latin root dement- (“to drive insane”) with the agentive
suffix -or, creating a term that conveys psychological
terror through its very morphology. The linguistic
construction of such names exemplifies how the
anomalous world is built through morpho-semantic
creativity that links sound, meaning, and conceptual
imagery.

The works of Neil Gaiman, particularly Neverwhere and
American Gods, reveal a different type of linguistic
mechanism based on metaphorical and symbolic
layering. Gaiman’s “anomalous worlds” often emerge
through semantic inversion — the transformation of
ordinary lexical items into metaphors of altered reality.
The London Underground becomes London Below, a
conceptual inversion of the known city, where the
metaphor of “depth” acquires ontological significance,
denoting both physical descent and existential
dislocation. Such metaphorical mappings correspond
to G. Lakoff’s and M. Johnson’s theory of conceptual
metaphor, illustrating how linguistic form organizes
experience through embodied cognition.
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At the syntactic and narrative level, the anomalous
world is structured through shifts in perspective and
temporality. Tolkien’s use of archaic syntax (“Lo!”,
“Behold!”) and elevated rhythm evokes mythopoetic
timelessness, aligning his linguistic style with oral-epic
traditions. Rowling’s preference for syntactic
dynamism and dialogue-driven narration creates a
sense of immediacy, integrating the fantastic into the
everyday. In contrast, Gaiman’s paratactic and elliptical
structures generate ambiguity and narrative instability
— linguistic reflections of worlds in flux.

The study also revealed that onomastic systems —
names of places, beings, and artifacts — play a crucial
role in world conceptualization. Proper names in
fantasy literature act as semantic anchors, stabilizing
the reader’s orientation within an otherwise unfamiliar
ontology. For example, Tolkien’s Gondor and Mordor
employ euphonic contrast to encode moral polarity,
while Rowling’s Azkaban (with phonetic echoes of
“Alcatraz”) carries associative cultural meaning,
blending the real and the imagined. At a more abstract
level, the creation of the anomalous world depends on
the interplay between linguistic economy and symbolic
excess. Minimal lexical cues often trigger expansive
cognitive imagery, demonstrating that the linguistic
sign in such literature operates beyond referential

function — it becomes a generator of mythopoetic
meaning.
Collectively, these findings indicate that the

“anomalous world” is not merely a narrative construct
but a linguistic-cognitive model, where language
functions as the principal medium of conceptualization.
The observed mechanisms lexical innovation,
metaphorical projection, syntactic modulation, and
onomastic symbolism — form a cohesive semiotic
system through which authors materialize alternative
realities. The study thus reinforces the idea that
linguistic creativity serves as the foundation for literary
imagination, transforming the act of naming and
describing into the act of world-making.

DISCUSSION

The results of the study confirm that the formation of
the “anomalous world” in contemporary English-
language literature is not a purely imaginative process
but a linguistic and cognitive phenomenon rooted in
the structural capacities of language itself. In
accordance with G. Lakoff and M. Johnson’s theory of
conceptual metaphor, linguistic mechanisms operate
as the primary cognitive tools for transforming human
experience into symbolic constructs. The anomalous
world arises from metaphorical and semantic
extensions that reorganize everyday cognitive
schemas, creating a coherent alternative ontology.
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From a semiotic perspective, following Y. M. Lotman’s
conception of the text as a self-organizing semiotic
system, the anomalous world functions as an
autonomous “secondary modeling system.” Its
linguistic fabric generates new signs, codes, and
oppositions that redefine the borders of cultural
meaning. The interaction between linguistic units,
narrative structure, and symbolic imagery forms a
multidimensional network of signification in which
language performs a meaning-generating function
rather than a descriptive one. The observed use of
lexical innovation and neology exemplifies what V. V.
Vinogradov described as the “stylistic energy of the
word,” a mechanism through which linguistic form
becomes a site of aesthetic and conceptual tension. In
Tolkien’s linguistic constructions, for instance,
neologisms are motivated not by linguistic arbitrariness
but by internal mythological logic; they materialize the
cosmology of Middle-earth. This supports N. D.
Arutyunova’s view that language represents the world
through conceptual categories reflecting a specific
worldview. Thus, idiostyle operates as a medium of
conceptualization, where the author’s linguistic choices
reveal an underlying system of thought.

The works of Rowling and Gaiman illustrate that the
anomalous world is built through semiotic
transgression — the deliberate blurring of linguistic and
cultural boundaries. Rowling’s integration of Latin
etymology into English morphological structures
creates hybrid linguistic forms that evoke both
antiquity and modernity. Gaiman, on the other hand,
subverts the ordinary semantics of urban spaces
through inversion and metaphorical
recontextualization, producing what G. Fauconnier and
M. Turner term conceptual blending: the merging of
distinct mental spaces into a unified yet paradoxical
reality. These examples show that linguistic
mechanisms of world-building operate through
dynamic mental mappings, where the anomalous
acquires cognitive plausibility.

Another dimension of the discussion concerns the
interaction between linguistic form and reader
cognition. In line with U. Eco’s idea of the “open work,”
the anomalous world invites interpretative
participation; its meaning is co-constructed by the
reader’s conceptual activity. The strategic use of
ambiguity, polysemy, and intertextual reference
transforms the text into a semiotic field of negotiation,
where meaning emerges through the reader’s
engagement with the linguistic material. The role of
syntax, rhythm, and textual patterning in this process
underscores the semiotic depth of narrative structure
as an agent of conceptualization. From an aesthetic
standpoint, the creation of anomalous worlds
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illustrates the fusion of linguistic and artistic cognition.
The world does not pre-exist the text; rather, it is
generated through language. This view aligns with E. S.
Kubryakova’s assertion that linguistic creativity reflects
the human capacity for conceptual modeling — a
cognitive process in which imagination operates within
linguistic boundaries. The anomalous world, therefore,
becomes both a linguistic construct and a philosophical
metaphor for human meaning-making.

The discussion reveals that the anomalous world in
literature embodies a unique synthesis of linguistic
invention, cognitive projection, and semiotic
organization. Language not only conveys the unreal but
constructs it, turning fiction into a laboratory of
conceptual experimentation. By transforming linguistic
signs into vehicles of alternative meaning, authors
expand the expressive potential of language and
reaffirm its role as the primary medium through which
human thought creates worlds — both real and
imagined.

CONCLUSION

The conducted research has demonstrated that the
creation of the “anomalous world” in contemporary
English-language literature is a multifaceted process
grounded in the interplay of linguistic, cognitive, and
semiotic mechanisms. Language in this context
functions not merely as a medium of description but as
an active agent of conceptualization, through which
authors construct coherent yet ontologically divergent
models of reality. The analysis revealed that lexical
innovation, metaphorical projection, and syntactic
transformation serve as the primary linguistic tools for
encoding the structure of the anomalous world. These
mechanisms enable writers such as J. R. R. Tolkien, J. K.
Rowling, and N. Gaiman to generate unique semantic
systems that transcend empirical experience while
preserving internal logical consistency. Through
neologisms, hybrid lexical forms, and semantic
inversions, the authors create linguistic spaces that
invite readers to engage cognitively and emotionally
with alternate modes of being.

From the perspective of cognitive linguistics, the
anomalous world can be viewed as a manifestation of
human conceptual capacity — the ability to reorganize
experience into new cognitive models. Metaphorical
and conceptual blending, as formulated by G. Lakoff,
M. Johnson, G. Fauconnier, and M. Turner, provides the
theoretical foundation for understanding how
language facilitates this imaginative reconstruction.
Simultaneously, the semiotic approach advanced by Y.
M. Lotman and U. Eco underscores that such worlds
exist within self-regulating textual systems, where
meaning emerges through the interaction of linguistic
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codes, cultural symbols, and reader interpretation. The
findings also confirm V. V.Vinogradov’'s and N.
D.Arutyunova’s assertion that language is a form of
cognition inseparable from aesthetic creation. The
anomalous world exemplifies this unity: it is a linguistic
phenomenon that materializes artistic imagination,
transforming abstract concepts into tangible textual
forms. Hence, the study reaffirms that idiostyle and
linguistic creativity function as mechanisms of meaning
generation, enabling authors to reshape the
conceptual and emotional dimensions of human
experience.

The scientific novelty of the research lies in identifying
and systematizing the linguistic strategies that
underpin the conceptualization of the anomalous
world as a distinct semantic and cognitive model. The
theoretical significance is found in the synthesis of
cognitive and semiotic approaches to literary language,
offering a unified framework for analyzing the
interdependence of linguistic form, conceptual
content, and aesthetic value. The practical relevance
extends to stylistic, cognitive, and discourse studies, as
well as to pedagogical applications in literary and
linguistic analysis.

Ultimately, the study concludes that the anomalous
world is not an escape from reality but an extension of
linguistic thought a space where language,
imagination, and cognition converge. Through the
creative manipulation of linguistic structures, authors
reveal the limitless potential of language to
conceptualize, question, and reconstruct the
boundaries of human perception and meaning.
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